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MONEY GAINED 


A woman never 


As the Theatre 
interests you the 
THEATRE BOOK CLUB 
will prove a buoe. feels depressed 
Members buy out- 
standing books published from 25s. 


to 12s. 6d. for only 7s. 6d. 
SELECTIONS: 

Mar: “ RIP VAN WINKLE.” Auto- ’ 

biography of Jefferson, America’s b 

great actor. “ Packed with fun, sense her at her est . 

and wisdom,” says Alan Dent. Lavish 


illustrations. Published at 18s., a 
saving of 10s. 6d. 


Mays “BUILDING A CHARACTER,” 
by CC. STANISLAVSKI. | Brilliant 
exposition of stage technique by 
theatrical genius. Published at 15s., 
a saving of 7s. 6d. 


When Osram shows 


july: * THEATRE OF TWO DEC- 
ADES.” by Audrey Williamson. Out- 
standing historian’s fine account of 
English theatre. 51 pages illustrations. 
Published at 25s., a saving of 17s. 6d. 
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Members have the privilege of buying past 
selections in stock at the special Club price 

( nm your j 
mona we have 


M (; \ J Wi i" I 


Fil) in this Form Now! 


lo THEATRE BOOK CLUB 
48 Old Bailey, London, E.C.4. 


Please er ne as a member of ¢ 


my membership 
ty ishing ff 
month (¢ hook 
r month notice in r ne 
I enclose £2 5s. for one year's subscription 
(6 books). $7.00 for U.S.A. 
I enclose £1 4s. 6d. for six months’ 
subscription (3 books) 
I will pay on receipt of book 


t at least ¢ 





You an order through your bookseller if he is a 
Member 1 Associated Rooksellers 
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Beryl Grey in “Swan Lake” 

@ A delightful study of Beryl! Grey, who returned to Covent Garden on Ist January after an absence 

of eighteen months. Her rendering of Odette Odile was in the highest tradition, demonstrating that this 

leading ballerina has lost nothing of ber outstanding lyricism Miss Grey received a tremendous personal 

acclamation from the packed audience and was visibly moved when she cxpressed her gratitude at the 
final curtain. 





In addition to supplying make-up to the cast 
of *“* The King and IJ.”” Max Factor Hollywood were 


privileged to advise on all special make-up effects for this highly successful 


Musical. Due to over 40 years of intensive pioneering and development, 


Max Factor products are, today, the favourites of the world’s stage, 
screen and television stars, as well as of millions of women 


of all ages, in every walk of life 
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New Shows Reviewed 


“The World of Sholom Aleichem ” 
Eemba peta 
HOLOM Al -LIC HEM wh has heer The Rules of the Came 


The World of Sholom  Aleichem ''— 


7 called the ~ Jewish Dickens Ort The Night of the Ball 
in Russia in 1859 and died in Ne 


The Visiting Moon 
ni ‘ 


stories, tw a0 Richard II 
anecdote have nov I 
Arnold Perl and are being 
nbassy, with a simple 

guite disarming, b 

racticall Il nery 
ind 
rrouping 
San 
ind not 


“ The Rules of the Game ” (47715) 
ITH Shak pea down Waterlo Roa 
ind Ibsen a ctoria, once mor first 
la n central London 
the Arts Theatr 
hitherto 
Rules of 
Robert 


uld ( ni 


ition 


Tony 
Fayne 
and 
David 
Evans 
the young 
radio and 
variety stars young 
joined Val 
Parnell's 
Palladium pation i isband sh¢e 
Show " 
when it 
transferred the most e rtaining dialogue of the play 
to the 
Prince of 
Wales author puts within her reach a means of 
on 18th 
December 


Over ) ) unnhapp 


t 
( 


state f stalemate s described | som 
The wife tires of the situation first and the 


ending it which only an_ unscrupulous 


woman would use The unexpected result 





“ Mother Goose ” 

i/ ‘ the attractive finale to the first balf of Val Parnell’s 

Palladium Pantomime, the only one in the West End this year 

Included are Max Bygraves er with Donald Wilson and 

Juliet Prowse (as the Fairy) and Carole Greer (as the Lovebird 

Righ Richard Hearne who has scored a big success as 4 most 
sympathetic Mother Goose 


has taken too 
n acting and pr 
made tne piece appe 
blunted melodrama 
production a 
iCcrOss Donald Pleasence 
psyche logically analytic 
existence disturbs hi 
ve a Skilful performanc 
mitations and with a thir 
that threatened the purity 
concept but added to 
il Melissa 
the wife handsome bores 
Her voice had musical 
‘ second night she appeare 
t against the handicap of thre 
Robert Cartland wit natura 


ich plausibility to the 


idience apy 


nr ing ' dot 
pporting players Pe 


lcome contribution t 


H.Ga.M 


“ The Night of the Ball ” (Ne 


( igo new play somehow defies 
tion and not knowing what v 


ind when he wrote it 


i ense of hewilderment 


present, Dut the sentiment 











“An 


Kvening 


with 
Beatrice 
Lillie ~’ 


at the Globe Theatre 


e ‘OME glimpses of the tre- 

S mendously successful show 
with which the one-and-only Bea 
Lillie makes her return to London 
after a_ far-too-long absence in 
America. This is the entertainment 
which proved a triumph on the 
other side of the Atlantic and in 
which Miss Lillie is seen in num- 
bers both old and new. The set- 
tings are by Rolf Gérard, and 
William Chappell gave assistance 

with the production. 











New Shows Heviewed 


“ The Night of the Ball” 
Other character 


not 


Gladys 


Cooper 

who brings 
much charm 

to the part of 
Lady Yarmouth 
in Michael 
Burn's play. 

* The Night of 
the Ball "' at the 
New Theatre 


t 


W 


Richard) 
Britton 


nouth) 


ndy 
(Julian), Glady 
ind Jill Bennett 
hauracte! brought i 
did Mucl W id 
décor by | 
ladies beautiful 
iz ind 
Brian Oulton 
ter of the Ware 


compare 


lavi oudon 
gowns 


Wri or 


this 
| non 
wit and sense 


th 


. 


“ The Visiting Moon” 0 
dee central theme Rachel Grieve 

new pla ittracted m 
sts 


Core if t iS LUal 


One iny 


dramat ind I 


1rOouUusE discu sion 1\ rtis, whe 


man 
nm maf&i ge zg ( » a promising 


workel 


husband, to free 


ind social longs 
ith of her 
her 
This 


ySterical 


iltthough n 


ireer aS a writer 
ilt the d 
self fron 
children 


numerou 


her 


four possessive grown-up 
ifter 
her 


that 


sh only ichieves 


outbursts 


from 


daughters ide clear 


inteed 0 


10 


* Richard If” (Old | 


: 2 part 
r ly nd 
Nevill 

Il wa 
London 
different 
On tl 
Nevill 


s traged 
] 


noble lines 
nterest in § 
ind Michael 
sed 


ecing 
Be 


unsual i 


nthall 
productio 


DY cleverl 


some pec 
( roupings ind entrance 
by lw vigour of his 
Nevill 
Bolingbrok the progressed 
dith Edw (Gsaunt ind Michael 
Duke of T er cellent 
Wi 
Ro 


ind the 


ind 
Mr 
is 
Mer 
Bates 
formances 
too, Was 
Mowbray 
women do not 
Virginia McK 

Mov L farewell 
Mary tt 


brief app 


ipproach Lik 
gained in confidence 


pl 
play 


Bishe p of Carlisk 


count overmuch tn 


nna was Mos 
in tne scene 


Dut was a sad disap 


the 


po 
, 


Duct 


ntme 
I 


nh irance iS 


Gloucester 
| eshie Hurt 


ind costumes 


the déc« 


ender 


id ipt ibl 


was responsible tor 
I} set 
irched platf rm V m but 
the din ligt { nye 


fourteenth-century 


with 


t 
ns Cer 


and issisted in conveying 
Gothic Against 
this subdued background the colourful trad 


ditional gl 


interiors 


costun wed magnificently, 





HE 1955 programme one e mos Maxine Audley 
1 i nbitious K emorial weatre ha Michel Willian 
ve ! oO! ! secon m in t \t Va aT 


} 


n. Vivier cic Old Vic Australian Tour 
gel Baddeley OY OBERT HELPMANN 
Mict iel Den SOT ins \ ( t mel 
directs the tr Ber 


iny 


if sual Witt 
John Gielgud 
Pride {// W 
vith Noel Willn 
Andreu as desigr 
fuction of Machetl 
will be added on 
Merry Wive decor 
m 12th July [he fi 


at {rds 


| 


lal 


cu COM 


y on 16th August This p 
presented it tne Shakespe re 
ind will be directed 


nery and costumes 


tnrec parts 

f Viola in 7) 

eth, and Lavinia tn 

iurence QOlivier 1s also cas 
played previously 

Night ind is Titus 

addition, he will 


t t 
rhe 


ippear as 


ide his first lage 
ear-old schoolboy 
a special boys performank 
f the Shrew at Stratford 
ted there since, and Miss | 
is never acted at Stratford before 
Many { the oth leading players 
appearing at Stratford for the first tin 
Angela Baddeley who 1s cast as Maria tn 
Twelfth Night and as Mistress Page in The 
Merry Wives; Joyce Redman, who will 
Helena in All's Well and Mistress Ford in “ Salad Days” 
The Merr Wive ind Alan Webb. Michael Newton Blick as the Tramp, Eleanor Drew as Jane 
and John Warner as Timothy in « scene with the 
a Ison Ralph Michael and Brewster! magic piano from the Julian Stade Dorothy Reynolds 


musical at the Vaudeville Ihis delightful show a 
Anthony Quayle will appear in The Mer favourite of several members of our Royal Family 
Fal i i is one of the smash hits in London and reaches its 
alstaf ing a ron in Tit 200th performance early in February 
f ‘ / Der VUarr 


} 





- The Taming 


at the 
Old Vic 




















s Bianca and Paul Dame 


lhrea ved with pe if 


ndant (Aubrey M 


° . , ee ' sige nt Sonat Vincents 
of the Shrew ee ee ee ee 


Of the }i 


@ Produced by Denis Carey with 
costumes and décor by Ken- 
neth Rowell. Music composed by 
Julian Slade. Dances arranged by 
Daphne Kiernander. 





Creative Artists in 
the Theatre 
by 


Elizabethe H C Corathiel 


scene from * Siegfried,” Act Ll, and 
Act Il from ** Gotterdammerung.”’ 


I2 Wieland Wagner 


A VISIT to the Festspielhaus at Bayreuth 
in 1954 enabled one to re-assess one’s 
impressions of the wonderful new Art move 
ment which is developing in connection with 
the Wagner Festivals 

Bayreuth was always experimental The 
composer himself could tndulge his whims 
in the Barn” (as it was called by contem 
poraries) with the enthusiasm which a stage 
struck millionaire might bring to a_ vast 
hobby-hors« Wagner was no millionaire 
But he had behind him the resources of a 
Royal patron prepared to beggar himself to 
prove the master’s theories—-so compelling 
was the persuasive power of genius and 
where even the regal purse might prove 
inadequate, as it eventually did, Wagner 
had “second line defences” in the Wagner 
Societies, so ably organised by Liszt and 
the intrepid Cosima The Societies worked 
by reward Their ardour was spurred by 
the hope of immortality, and the foremost of 
them achieved the distinction of having their 
town-arms included among the armorial 
bearings which decorated the fabulous 
reception room of the Villa Wahnfried 
Bombs in the late war removed this monu 


14 


mental monstrosity but the’ Festspielhaus 
with all its stark gauntness remained 

Its exterior still lacks ever kind of 
embellishment Wagner regarded the 
Structure as a purely temporar iffair, and 
with his usual gradiose notions planned to 
replace it later by a far more Imposing 
edifice But he died before the necessary 
funds could be raised His widow with 
practical commonsense was content to us¢ 
the Wagner Societies so long as they were 
needed to w pe off existing debts Then she 
settled down with her family to enjoy the 
profits of a theatre which, for all its archi 
tectural austerit had excellent acoustics and 
enough social glamour to roll the money 
in.” 

In planning the Festspielhaus, Wagner's 
first consideration had been the accom 
modation of the orchestra. “ You will find 
the outside (of the building) to be of inferior 
materials,” he wrote. “On the other hand 
you will find in the arrangement of the stage 
and auditorium the realisation of an idea 
which will place you in an entirely new and 
different relationship to the stage Here 
shall mere representation no longer speak 





to you Dut in so far as the artistic possi- 
bilities of the present permit, perfection in 
the technique of scenery and action will be 
offered The first essential that I felt 
was that the vast musical machine, namely, 
the orchestra, should be hidden My 
demand for the concealment of the orchestra 
inspired the architect (Gottfried-Semper) 
with the idea of having a space between 
the orchestra pit and the auditorium, which 
W illed the “mystical abyss’ because its 

was to divide reality from the ideal.” 


ng achieved all this, he went a 
in imagination “Oh, how I 
masquerade and grease-paint! 
ed. “ When I think of what the 
will make of characters like 
filled with disgust at the whole 
cks Now that I have created 
orchestra, I should like also to 

in invisible performance :* 
igzner could not foresee, of course, that 
than nity years his * invisible 
ince” would actually be conjured 
the ether by the miracle of wireless 
pl or that this, too, would leave 
ive entertainment-seeker still incom 

satisfied 

emained for the composer's grand 
eland Wagner, to initiate a new 
to Bayreuth’s music drama, born 
necessity of post-war conditions 
ate a style of production which ts 
immense influence on current 


icatre-art 


Wieland Wagner maintains that his grand 


father’s instructions on stage design are not 
binding. since they reflected the taste of his 
age and the limitations of 19th century stage 
equipment. It is no offence against tradition 
to throw them overboard, keeping pace with 
idvance in mechanical technique The 
st blow at dramatic stagnation was 
ruck when electricity replaced gas on the 
estspielhaus stage and artistic advance 
red upon a new phase when ingenious 
shting began to be used as a substitute for 
canvas 
far more plastic medium of expression 
tself particularly well to the finer 
of mental communication. to con 
what Wagner calls “ flights of fancy 
imaginary realm,” and Wieland 
heightens the effect of his lighting 
by adopting stylistic methods of 
4 mood He divides the works 
Dutchman, for instance, demand a 
naturalism imposed by location 


il period and flesh-and-blood impacts 


classes Meistersinger, Rienzi, the ' 


Iwo scenes from the 1954 production of * Parsifal 


of human emotion Lhe 
Parsifal, on the other hand 
expression of a very comy 
rooted in the unreal 


e exploit 
He expl 


( ontinued 





A scene 
from 
Act Il 
of 

“ Tanna 


ideas 
military 


original 


regimented crowds moving 


with vast 
bold 
vivid colour combin 
machines for 


precision open spaces, 


Shaped rostrums of 


design offering 


varied levels of action 


ations, and 


producing cloud 


effects, smoke and so on, which move noise 


lessly but keep the attention on the alert 
where the performers remain for long periods 
in practically 

limitations 
pared 


counteracted 
Many people hate change, and 


every innovation as a kind ot Sat rilea 
Wieland Wagner, “ but the 


reuth style, so far as purely 


Static positions I he very 


which opera IMposes as com 


with drama, are thus 


regard 
se said 
So called Bay 
scenic effects 


are concerned, has undergone more changes 


in the course of 


years than the champions 
of ‘ tradition 


could care to admit Each 


new production has expressed the 
style of its time The Ring ot 
in advance of its 1876 original in the use 
made 
1930 


current 
1896 was far 


if 
it 
of technical 


improvements, and the 


Tannhauser had only the music in 


common wit 1904 predecessor Even 


Parsifal, which resisted innovation longest 


1934 


old-fashioned when 


underwen i drastic 


rejuvenation in 
only to seem hopelessly 


set beside the modern treatment of today 


Ihe seemingly constant changes its form 
so Slowly that we recognise the transfor 


mation only after it has taken place. and the 
clue to the problem of preseating Wagnerian 
music drama lies in the music itself 


though the 


Even 


tion of scenic protlems may 


SOUL 
happily bridge the gulf between imagination 
and vision. the listener will always leave the 
onlooker far behind This. indeed 
us right back to the idea Wagner 
had in mind when he spoke of 
invisible performance.” 
Is there a_ perfect 


Wagner has certainly 


brings 
himself 
desiring to 
create “ an 
answer? Wieland 
bold attempt 
would himself be 
the last to admit that his art is incapatle of 
further development Other have 
turned their attention to the problem; other 


composers are writing 


made a 


to supply it, though he 


artists 


new 


music dramas 


which stimulate bolder artistic experiments 
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-- Simon 


Laura” 


at the 


Strand 


S‘ ENES from Alan Mel- 
nN ville’s successful and 
witty comedy. Presented by 
H. M. Tennent, Ltd., the 
play is directed by Murray 
Macdonald with setting by 
Alan Tagg. “Simon and 
Laura” has as its amusing 
central theme the guying of 
television family serials and 
the author is well served by 
the very talented cast. 





a gee 

' o 
a ee ‘ 

6 a 
David: You must forgive me staring It's disconcerting, I know: but nowadays } everything in term f ar 


Simon's precipitate departure is interrupted by the arrival of David Prentice (lan Carmichael 
centre), an enthusiastic young television director who wants Simon and Laura to appear as an 


ideally happy married couple in a new television family serial, Simon is not eager, but his 
agent, Mr. Wolfstein (Ronald Radd, left), is only too anxious for his clients to take 
which may very well put them back on the map 





mor lear 
If Laura is attracted to David. it is soo 
apparent that Simon is an old friend 
Janet Honeyman, the television script-writer 
inkling of t i in Dora Br 1), who hi; *n detailed to write 
i¢ Fosters’ home the “ Simor I ul daily series 








Simon r all the happiness v ve brought cach ther, Simon 
Laura If anyone thinks I'm going t a line like that hey're very mt 


For several months now the Fosters’ living room 


nas been given 
cameras and the series has been a brilliant success. On this particular 
is a litthe tense and Laura has had words with Janet about Simon 
kindly to the dialogue for this evening's performar Another bone 


played by Michael Caridia), a boy been 























mon 


Jane 


Simon 
tinent 
wing afternoor iura | wal mainly centred in the gaming 


imon and Simon has sustaine ) consol he charming script writer 


it the hands « vi really i ve with David 


Laura ¥ God crum pe 


Laura returns full of contrition and prepared 
to make amends only to find Janet in the 
arms of Simon. The impasse might have been \ stonishe to discover that | 
complete but that Wilson and Timothy have obviously in love with Janet Meantin 
taken a hand with a clever scheme which Simon a! ira realise at last that. rows of 
completely proves the innocence of all the not, they t really love each other and the 


parties concerned curtain reconciliations = all ind 
' 





Whispers from 
the Wings 


|* tn short span of four years Gillian by 
Lynne has scaled some vital rungs on 

tn ladder leading towards stardom From Looker-on 
being a soloist in the Sadler's Wells Ballet 
she has become one of Our Most Vivacious 
il comedy personalities and is now 

R 

Claudine, leader of the whirlwind 

Can-Can at the Coliseum Gillian 

become the Jessie Matthews of he Lynne 

who has scored 

. a big success 

nopes writers of musical shows will in ** Can-Can ” 

it the Coliseum 


is Miss Lynne’s ultimate object 


create leading parts for dancers 
ibility to act and sing so that she 
ast have a shot at fulfilling her decision to 
I new career in 
Lynne had the urge to dance from Her friend Robert 
of tive, when her mother took het that she was doing 
osvchiatrist because she was never still believed that she had the 
lone in a room with a radio playing suitable for musical come 
music, the child started dancing with helped to get 
sitation, whereupon the psychiatrist Palladium revur 
id been watching unobserved, turned which she dance 
mother ind said There’s) your Before the 
Six months later young Gill grasped th 
enjoying her first ballet lessons and her Royal Opera 
world was all happiness theatre. Sh 
world has alwavs heen ’ onscious the 
d. because she has devoted her entur ge that 
ind energy) becoming a dancer 
else ever n red to her and an 


it demanded too much attention 


tion was regarded t rings ballerina 


intense desir mpa ind 


hough she wo i scholarship to the 
Roval Academy of Dancing at the age ol 
ning ind later spent six years with th 
Wells Ballet she never ceased 
ssie Matthews as her main so 
ition. She wanted to act and sing fanatical 
is dance; to some extent she morning pi 
{ rehearsal 
nows As 


theatre n 


d by having to express herself in : 
nt alone 
took her first c geous step alter 
ng with the Sadler’s Wells Ballet on before the 
second American tour It had been appear in th 
exhausting experience, with lots of on 
ght stands, as the company progress d hous¢ then the 
from New York to San Francisco and back to bed, utterly exhau 
igain Both Beryl Grey and Pamela May her time during thos 
had been taken ill, and Miss Lynne had to pent at the Palladiun 


dance a number of their roles as well as Since then 


yura 
fir 


would be more 


her own So she was advised to rest for grooming fe 
tour months soon after her return ind intimate re\ 
during that time she made the tremendous 





“Troilus ame 


@ CCENES from the brilliant new British Opera by 

S Sir William Walton which has justly met with a 
great triumph and is certain to rank as the most signifi- 
cant opera event in this country of many years. The 
libretto is by Christopher Hassall; the striking scenery 

















D _ .2 I: ee 
ressidiai 
by Hugh Casson and costumes by Malcolm Pride. 
George Devine is the producer and the first six per- 
formances at Covent Garden were conducted by 
Sir Malcolm Sargent. 
(Pictures | Houston-Rogers and Wilfrid 














Argos ( 
who attack 
( tabbed 


Cressida, d 


ifs f 





She Nearly Became a 
School Marm 


URI a tL sensational stag 


very ast Veal looks lik 


it 


1¢ 


ARY 
disco 
j 


s dea of Cinderella or Goldilocks 
youthful, she is ideall 
me Remembered at the 


] | 
little mulliner whe 


iS in 
i doubl of the fabulou 
Léocadia, who died only three da\ 
| with the Prince of tl 
remarkable to lea 
Miss Ure’s LOOKS ind 
should have at one tim erself quit iSily 
teach others, rather than pertorn Va us producers 
tudents She was so 
years ago in Glasgow | ATK 1A le Imagined 
i liking for the that sn 
because she made such 
naths She hated fi 
braic formul#, which never 
Acting appealed to 
but she gave up 
pecom y a dancer at the iv 
when ie developed into what is known 
ize, though no one wo 
toda At sixteen she 
the dramatic product ons 
on account of her height 
i reputation in Shakespe 
Macbeth and Bolingbroke 
her outstanding end-of-term suc¢ 
vite the ple iSure I derived fron 
| age-struck 
taking up painting as 
r canvasses were not good 
provide her with a living SI 
re confidence in her next idea 
teach at a drama school 
the Festival of Britain there wa 
wide search for an actress to ippeal 
n Mary in the York Mystery 
I Martin Browne, who had 
f the production, was inclined t 
ipplicants without experience of th ittracti il p 
stage Mary’s headmistre l i embodied 
try her luck and she wa f inderstudying 
at the age of seventeen 
both by her talent and her dé 
i teacher of dramatic art. Martin 
idvised Mary to go to London and 
the Central School of Sneect Vital] 
where she was duly enrolled for a Rememl 
course 
her first vear she 


every three we 





the author to change the pi: fa Whispers trom the Wings «. 

prima donna, as being better 

years and appearance Mary es yout in repertory at Hythe n plays D\ 

and figure made it easy for Amanda t and Ronald Duncan at the Dev 

become a ballerina once more and in pantomime at Windsor 
Mi n nu fl ing é mi rcial that ne 

manager ) ¢ iaTiy v > l hard Wa 

ind unemploy ctors actresse end ind 

here } case of the ) ert manag wondered 

ment in | ing emendous risk torm, but 

Amanda h \ e production 


and had ‘ I ne ‘ idmirably 


themsely for ) ‘ Matthews 
to that « ivcl v 1d ndeed be proud lo 
ence in their inspired tl young dancer, to work night and 
much to their day to ¢ j rself to carry mn the 
would welcome musical comed radition. whict 
but s too late -they recently. look« like becoming 


ind lost it monopoly 
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Time Remembered” 


from the adaptation of 


Anouilh’s “ Léeocadia” at the Lyric. 


Hammersmith. 


Translated by Patricia 


Moyes and directed by William Chappell. 


with decor by 


Peter Rice, the play, which 


was reviewed fully in our columns last 
month, has achieved a big success and high 
praise for the leading members of the 
company. 

Picture { i McB 





the little mulliner 
teriousiy summon 
the Duch«e 
Sull unawarl 
er visit, tn 
away 
ounters§ all 


ind ic Creall 


Bird and Hug! 


d Jasper He | t n dead 
a a w G r H 
Duchess and ner protner 
rd Hector. the Baron Adinet I 
ine (Richard Goolden catcl 
with Amanda and at last tell 
the reason for h presenc 
Duchess’s nephew Prince 
roubisco!, has been plunged int 
i melancholy, following his three 
day love affa with Léocadia 
ballet dancer who died Ever 
rendezvous f their brief love ha 
been rebuilt in the grounds nut 
the Duchess hopes to cure him | 
introducing Amanda who bear 
remarkable resemblance to 


1 éocadia 

















nda is put through her paces 
linand, the Head Waiter of 
Danubs Night Club 

Dunn the restaurant 

Princ took Léocadia 

Ee on. the 

Ss plan ts 

irrival 


(Paul 


ind ; 
‘ tnat he fi 
ly difficult to res 
ocadia looked | 





Amanda and. lef 


ittendant prepars 
iurant into the Chime of 





Early next morning, while 
out shooting, the Duchess 
ACCOMM | nied by her brother 
ind a Ghilly (Norman Bird) 
discovers Amanda outside 
the Chime of Bells After 
leaving the Blue Danube 
Night Club Amanda, sad 
dened by her seeming fail 
ure, had wandered through 
the park and back again 


only to fall asleep exhausted 


Amanda, now in love with 
the Prince, tells the Duchess 
of her failure and of her 
determination to leave that 
day But the kindly old 
lady succeeds in reviving her 
spirits with some good 
advice 





Amanda l 
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ently 


Af: id of his newly-awak 
ened feeling th Prince 
fiercely affirms that it 1s not 
Amanda he loves but the 
memory of his divine Léo 
cadia, even though he now 
finds it increasingly difficult 


visualise her 


ilt 


» & 


tside 


the 


Am inda 


until 


ui¢ 


coffee 


j 


nade 


nave 








Helow 
4manda Why 
Prince But 


A moment towards the end 

[he Prince at last succun 

ings for the little muilliner 
happily for the young 





l A scene from 
Menotti's new 
opera, ** The Saint 
of Bleecker Street. 
Neighbours struggle 
to grasp Virginia 
Copeland, who 
plays the tithe role 
P are 

7um A 


Echoes from Broadway 


New York Plays reviewed by our American 
Correspondent . . . Mawby Green 


de his new ope! The Saint of Bleecker rem \ a inregenerate and unbelieving as 


Street, Gian-Carlo Menotti has been Vel il Annina, with special permission 


showered ith praise by the New York I church, 1s made a nun a few moment 
music reviewers who hailed it as his finest 

work m tating that it dissolves once In travelling these few plot inches tron 
and re il , subt concerning the curtain to curtain, Mr. Menotti has managed 
places it « ci WI It belongs to nevertheles » fill up the two hours it takes 
Mr. M | 


bright! ‘ combin rivet attention to the tag 


erty. sl with mu ind melodrama so dazzlingly 


Fro } } Crity Tr S1asl ni yatter ow emotionally uninvolved the 
ften rar gl lowevel ’ $¢ viewer may | towards the proceedings 
Valtion a cul v ) , That yu I iz e-wringer feeling Mr 
madiy il mome . ! t! plo ma Menott ie! you with at the end of The 
curiousl inresoly it tl nal « S| nov re in evidence in this latest 
leay tf cl i reciing nin ( 1 the holding power ol The 
frustrat ! nagr il] ru aint er Street is remarkable with 
mystery only t i 1 perfectly ns v1 dentification with its characters 
fying d ouement f unt f ( } ilso due to Mr. Menott 
Street I i | I ) ( yT in rection and t tt maw 
deep! religiou not Vcr origznt I pre ‘ (Chandler Cowles 
girl, Annin he | ! »b } ifford opera Over three tho 
i nun ind her ro ind nly ving 5 ui ver iuditioned before the cast 
relatis Michel unbeliever wh« ‘ cte ind the performances 
even Ut blood stigma n bears each rgin [ ind, David Poleri and Gloria 
Good Friday as sh ives e Passion n the leading roles of the girl, her 
Christ, as something psychological and not brother and his mistress are in every way 
saintly as do their neighbours Three scenes worthy if the honour bestowed on them to 


ind the murder of his mistress later, Michele be chosen to sing these roles for the first 





time Ihe sixty-piece symphony orchestra 
conducted by young Thomas Schippers 1s 
uncommonly fine iS are the settings Dy 
Robert Randolp! 

Melodramas without music are ) n 
vogue with The Bad Seed, Witness for the 
Prosecution and Anastasia otf to good starts 
The Bad Seed, which is Maxwell Anderson's 
dramatisation of the late William March's 
novel, has a stunning central situation, guar 
anteed to make inyone sit up and take 
notuce What is a mother to do when her 
suspicions are confirmed that her eight-year 
old daughter has committed three murders? 
I xperienced craftsman that he 1s Mr 
Anderson has done a deft job with the 
material starting slowly and letting the 
tensions mount until the surprise ending 
leaving little slack time in which the audi 
ence can ask those disturbing questions that 
could destroy the validity of the melodrama 
Very prot ssionally cast with two exceptional 
performances in the leading roles by Nan 
Kelly and little Patty McCormick, The Bad 
Seed has been made most welcome on the 
Broadway scene de Spite tne macabre 
unpleasantness inherent in its theme 

Being pure puzzle with no. disturbing 
psychological overtones to upset the 
squeamish, Agatha Christie’s Witness for the 
Prosecution in all probability will be even 
more successful than Jhe Bad Seed and 
should equal the fine record of Dial “M 
for Murder It certainly has caught the 
public’s fancy in exactly the same manner 
and Patricia Jessel’s repeat of her award 
winning West End performance has stirred 
up no end of enthusiastic talk 

Anastasia, which was seen also first in 
London, has not been quite so enthusiasti 
cally heralded, with the notices concen 
trating on the old-fashioned performances 
in the grand style being given by Viveca 
Lindfors in the title rdle and Eugenie 
Leontovich as the Dowager Empress, rather 
than on the slightly creaky play Acting 
such as this is indeed a novelty on. the 
American stage 

Perhaps the finest performance to be 
on Broadway today ts Menasha Skulnik’s as 
Noah in Clifford Odet The lowering 
Peach The Yiddish com in his first 
semi-serious role is immense, making an 
entirely lovable character out of a man who 
encompasses i myriad ot contradicting 
qualities, devout, petty, courageous, stub 
born, bewildered, proud, humble nothing 
in Mr. Odets’ recreation of this biblical 


Right Nancy Kelly and Patty McCormack in a scene 
from “ The Bad Seed.” Picture by Fred Feh 
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Soviet Drama School 


by Irina Golovan 


The story of the Ostrovsky State Theatrical Institute, Leningrad, where 


training is provided for dramatic critics as well as for players and producers 


HI youu ind girls 
the end of August may 
ing towards the entrance of 
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ol 
the 
ol 


who eacn 
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year at 


de Stream 
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Soviet | 
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ifter the great Russian 
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different Orig 
small tr 


born 


It 
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Institute then was very 


nating aS a Ce mparatively 


iining school for was later 
college of stage 
State Theatrical 

producers and 
Artists of the 
Cherkasov and Nikolai 
Artists of the Republic 
Yuri and other celebrities 
of the Soviet theatre received their education 
and training in this Institute 
when the 


held and 


actors, it 


reorganised into a junior 
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ind then 
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humanities, as well as special subjects such 
training rhyth 
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A glimpse of a 
tinguished group 

the party held on the 
stage of the Royal 
Court Theatre, which 
coincided with = the 
publication of the new 
Rockliff book ‘Thea 
trical Companion to 
Shaw,’ by Raymond 
Mander and Joe 
Mitchenson I I 
Margaret Halstan, 
Raymond Mander, 
Mrs. R. H. Rockliff, 
Sir Barry Jackson, 
Dame Edith Evans, 
joe Mitchenson, 
Lillah MeCarthy 
(Lady Keeble) and 
Mr. R H. Rockliff 
(Rockliff Publishing 
Corp und Managing 
Director of ‘Theatre 
W orld”) A number 
of Shaw plays had 
their first perform 
ances at the Royal 
Court and many 
actors and actresses 
who appeared in 
Shaw prior to 1950 


were also present 


Theatrical Companion 
; 


Co) nion 


Behind the Footlights, 
Jol Murra » ¢ 


t RADA 
ify \ 





Soviet Drama School ‘ 


oun volu 


cs who A cular 


background and othicials 


have opportunitic r read 
itres and theatrical NneoOilatl I Inde iT uva Auto 
sand magazine Mou CRIOI art he Russian 
rovsky Institute 
not only Soviet citizen 


raduate | faculty ol 


l schools, tech 
ind Draries 
published in the 
i group ot egion ( iS | own national theatre 

the peopl Ihe young people attending the Institute 

1OVaK Hun nave a great future | this theatre Before 

Pol ct [hey feel they vyraduate they iI ve pre pared 
the Institut they live in several produc ( ind 
the Soviet students and 


the social life there What composition of the I 


national 


plays 


uvinian 
icly important part is played by students? There 1 ara Kular, for example 
il studios of the Institute whicl ‘ mer sen cacnel She had read a 

Kazakh Moldavians Karelians ‘ it the theatre and secretly 

Uzbek Mar ind student from other dreamed o stage Her dreams came 
nationalitic f the USSR They receive true wher } w studio was opened at 
instructior m outstanding Leningrad the Leningrad Institut Oyun Sinol is the 
Actor i f ( 


f 


lasses are conducted %80n of a Tuvinian collective farmer He 


in Ru i the native languages of the had just graduated from school when the 


come from the most outlying parts of the Alexander Tovakat 1s an actor. He acted 
the stage of the Tuvinian national theatre 
Institute and when they return to their native but felt that he lacked the necessary know 


students young men and women often news of the stud:o reached his native village 
country ey form small casts at the on 


| o r ] 
re public s the often have a repertory already ledge for real success 


prepared Ihe history of the Khakass studio is 
Ihe work of the national studios is a similar Khakassia_ le in a 


vivid illustration of the great 


deep hollow 
changes that surrounded by mountain ranges and wes 
have taken place in recent years in the once inhabited by nomad 
economic and cultural life of the former 
border regions of Russia 


herdsmen and a 
handful of gold prospectors. Scarcely more 


than 20 out of 100 men could read and write 


Let us look into the Tuvinian studio. The in the past, and the figure was still less 


Students are busy on an Ostrovsky play imong women Today little Khakassia is 


Dark complexioned youths and girls are atreast of the times I he young people 


ibsorbed in rehearsal, in sp‘te of the fact attend secondary school and college The 


that their Russian pronunciation still needs Khakass students of the 


5 Leningrad Institute 
brushing up I he 


rehearsal 1s taking pl ace are laying the foundations of ther 
under the direction of Professor Boris theatre 
Yeliseyevich Zhukovsky, Honoured Artist of The Instit 


tute is inhabited | friendly 
the Re put lic, who is in charge of the studio multilingual family who are 


A distinguished actor of the Pushkin working with will to 


national 


ind 


master 
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as Gabrielle, Comtesse 
John Clements as 

Comte de Montfort, in Hugh 

Clements is also seen 

(George Reiph), and 

with the Marechal Francois 

charming decor is by 


hay Hammond 

de Montfort and 

her husband, Armand 
Mills’ new comedy Mir 
with the Abbe Matignon 
Miss Hammond appears 
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MARTHA ALEXANDER 
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An absorbing study of the many 
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presented information 
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AS GENERAL AGENTS FOR THE 
European Association of Music Festivals 


we offer 


‘HOLIDAYS with MUSIC’ 


AT ALL THE LEADING INTERNATIONAL FESTIVALS 


BERGEN FESTIVAL MAY 26 JUNE 7 
AIX-en-PROVENCE FESTIVAL JULY |0—JULY 3! 
MUNICH FESTIVAL AUGUST |2—SEPT || 


FESTIVAL TOURS _ THEATRE TICKETS 
TRAVEL - ACCOMMODATION 


Full details from::- GARDINER FESTIVAL SERVICE LTD 
Dept TW 189 Regent St London Wi 


REGe« 


SAN FRANCISC( 
F 44 * 


Goprazy PJavis 


{ - CHAUFFEUR-DRIVEN Limousines and saloor 

.~ oe available by the hour and for any longer period 
SELF-DRIVE New saloon cars at special rate 
evening hire from § p.m. to gam Also by the day 
week or longer periods 


7 ECCLESTON STREET, LONDON S.W.1! 


a_i Also at NEASDEN LANE, NW10 (Tel. GlAdstone 6474) 
Telephone 
0022 CONTRACT HIRE 
SLOane Spec al term for periods of three n 
Address in Paris during the 
S.F.L. Godfrey Davis 99 Avenue de Neuilly, Neuilly-sur-Seine Tel. SABlons 98-13 Cables: Quickmilez Paris 
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Where to Dine before and after the Theatre 


We recommend these restaurants 





liaise thie Door Grill 


11 Wardour St, Piccadilly, W1 


CERrard 3583/1739 








Lie taurant 
Versailles 


Specialites francatse 


50 FRITH STREET, W1 GER 0805 
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HONG KONG 
RESTAURANT 
58-60 Shaftesbury Avenue GER 6847 


Open 12 noon TILL 11 p.m. DAILY 
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Colainis | staurant 
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home ~Behiamino Gili 
Lagte St 
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17 WARDOUR_ST., PICCADILLY, 
LONDON, wi GER. 1666 
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QUO VADIS RESTAURANT 


EVELYN LAYE 
. LONDON WI 
GERRARD 9565 


26-28 DEAN SIT 
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nds QUO VADIS NEW YORK 
t ropr Briar r 


GOW'S RESTAURANT 


FROM THEI IRAND 
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Thirty Years Ago 


women the world over ask for 
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Drury Lane A Midsummer NSizht's Dream,’ 
' . ee ae ALL HERBAL REMEDY 
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Duke of York's. “The Punch Bowl,’ wad Hookle uy 4 , FREE 
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FREE SAMPLE 


THROAT PASTILLES 


were produced for 
CARUSO 
the great Italian tenor 
by Dr Wn 


gologist for 15 years 


Lloyd, F.R.C.S., who was his laryn 
Invaluable for relieving all 
Throat and Chest Complaints. From all 
chemists 1 8 per box 


end 1 stamp for Free Sample to 


VOCALZONE LTD 


Dept. T. 120 MOORGATE EC2 








FRENCH’S 


THE HOUSE 


Established 


FOR 
1830 


FRENCH'S PLAY PARADE 
Is the quarterly review that brings you the 


PLAYS 


stior , + + 


SAMURE FRENCH LTD 
26 Southampton St., Strand, LONDON, WC2 














PHE ROSE BRUFORD TRAINING 
COLLEGE OF SPEECH & DRAMA 


3 YEAR SPECIALIST TEACHERS COURSE 
c ted ¢ Yu fied Teacher Statu 
eg STACE COURS 


1 YEAR COURSE FOR QUALIFIED TEACHERS 
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